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CATALOGUE 


SIR HENRY RAEBURN, R.A. 
(1756-1823) 

1. Portrait of James Hepburn. 

Half length; facing the spectator, slightly turned to 
the right; powdered hair; buff-coloured coat with 
grey velvet collar; white stock and waistcoat. . 

Conventional brown background, perceptible touches 
of blue. 

Canvas . 25 in. x 30 in. 

M. Kann Collection. 

Not recorded in works on Raeburn, and not pre¬ 
viously exhibited. 
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JOHN HOPPNER, R.A. 

(1758-1810) 

2. Portrait of Lady Redesdale. 

Frances, eighth child of John Perceval, 2nd Earl of 
Egmont, by his second wife, Catherine Compton, 
sister of the eighth Earl of Northampton, born 4th 
December, 1767; married, 6th June, 1803, John 
Mitford, 1 st Lord Redesdale, Lord Chancellor of 
Ireland; died 22nd August, 1817. 

A 2 
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Seated in a crimson chair, three-quarter length figure, 
to knees, facing the spectator, slightly turned to the 
right; white shortwaisted dress, with sash under the 
arms, a fur pelisse over the left arm; hair falling 
over forehead almost to the eyebrows; hands rest¬ 
ing in lap. 

Canvas . 36 in. x 28 in. 

An enamel, by H. Bone, of this picture was exhibited 
at the R.A., 1813, No. 593. 

Vade Walpole Collection. 

McKay and Roberts: “Hoppner,” p. 215. 


THOMAS GAINSBOROUGH, R.A. 
1727-1788. 

3. John Bragge, born 1741; married Elizabeth 
Adney at Bath Abbey, 22nd July, 1762, died 1786; 
buried at Thomcombe, in the chancel of the old 
church. His wife was the daughter and heiress of 
John Adney, of Bath. 

Half-length, turned three-quarters to the left. In 
green coat and waistcoat; white stock, lace cuff on 
the wrist of right hand, which is concealed in waist¬ 
coat; black three-cornered hat under left arm. 
Brown background in painted oval. 

Canvas . 25 x 30 in. 

Bragge Collection. 

Not previously exhibited, and hitherto unrecorded 
in works on Gainsborough. 
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THOMAS GAINSBOROUGH, R.A. 
1727-1788. 

4. A View in Shropshire. Signed T.G. 

A wooded vale; group of trees to the right, beneath 
which figures of a man and a woman are seated on 
a grassy bank. A peasant boy is fording a stream in 
the foreground, which winds into a valley beyond, 
where the blue outlines of distant mountains are 
discernible. A goat and cattle are grouped on the 
banks of the stream, and in the distance are shepherd 
and sheep; the rocky and wooded bank to the left 
of the spectator is crowned by the remains of a 
picturesque ruin, the walls of which are lit by the 
luminous after-glow which pervades the sky. 

Canvas. 46 x 56 in. 

John Heugh Collection. 

Not previously exhibited. 


JOHN OPIE, R.A. 

(1761-1807) 

5. Portrait of Miss Anna Seward. 

Poetess; daughter of the Rev. Thomas Seward ; 
bom 1747; died 1809. Seated, three-quarter face 
to right; in open white dress. 

Canvas . 30 in. x 25 in. 

Presented by Opie to William Haley, poet, of 
Felpham. 

Exhibited at the National Portrait Exhibition, 1868. 
W. Percival Boxall Collection. 

Rogers : “Opie and his Works,” p. 159. 
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J. M. W. TURNER, R.A. 

(1775-1851) 

6. Harbour of Dieppe : Changement de domicile. 

Quay lined with houses, right; harbour crowded 
with shipping centre and left; on steps of quay 
household goods piled in confusion ; warm evening 
light. 

Companion to the “ Cologne.” 

Canvas . 68| in. x 88J in. 

Exhibited at the Royal Academy, 1825, No. 152. 
Exhibited Agnews, 1903. 

Exhibited Burlington House, 1910. 

James Wadmore Collection, 1854. 

John Naylor Collection. 

Armstrong : “ Turner,” p. 221. 


THOMAS GAINSBOROUGH, R.A. 
(1727-1788.) 
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7. Portrait of Lady Innes. 

In blue taffeta dress, trimmed with lace, facing three- 
quarters to the right; holding a rose-bud in her left 
hand; narrow black velvet band round her throat, 
and small white plume in her hair; background of 
conventionalized glade. 

Probably Sarah, daughter of Thomas Hodges, of 
Ipswich, first wife of Sir William Innes. 

Innes Collection, 1876. 

A work of the Ipswich period. 

Not previously exhibited, and hitherto unrecorded 
in works on Gainsborough. 
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J. M. W. TURNER, R.A. 

(i775- x 85i.) 

8. Cologne : Arrival of a packet boat, evening. 

Calm rosy twilight; slanting rays of evening light 
from right, over the walls of town. Tower of St. 
Martin rises above them in centre. In front, the 
heavily built packet boat from Dusseldorf. Above 
the distant bridge to left the Siebengebirge, and 
church of Deutz in extreme left. 

Companion to “ Dieppe.” 

Canvas . 69 x 88£ in. 

Exhibited Royal Academy, 1826. 

Exhibited Manchester, 1857. 

James Wadmore Collection, 1854. 

John Naylor Collection. 

Armstrong : “Turner,” p. 220. 


GEORGE ROMNEY 
(1734-1802) 

9. Portrait of Mary, wife of Thomas Phipps, of 
Heywood, Wiltshire. 

Daughter and sole heiress of Richard Pickham, of 
Upper Marden, Sussex. Half length, facing three- 
quarter to the left Blue dress, embroidered muslin 
cap with strings tied at the throat and fichu; grey 
brown background. 

Canvas. 25 in. x 30 in. 

According to the Romney manuscript rough lists, 
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the sittings given for this portrait were March 7th, 
14th, 21 st, and 28th, April 4th, nth, 18th, 1780. 

Humphrey Ward and Roberts : “ Romney,” p. 123. 

Not previously exhibited. 


FRANCIS COTES, R.A. 

(1726-1770) 

10. Portrait of Sir Griffith Boynton. 

Sixth Baronet, of Barmston, Yorkshire. Born 1743, 
succeeded to the title 1761. Married, first, Charlotte, 
daughter of Francis Topham, second, Mary, daughter 
of James Heblethwayte. 

Possibly exhibited at the Royal Academy in 1769, 
No. 23, as “ A portrait of a young gentleman, whole 
length.” Walpole remarks, “ Very pretty.” 

Whole length figure, standing, leaning on a green 
library chair. The head three-quarters to the right 
looking out of an open window to the spectators* 
right, beneath which stands a Chippendale writing 
table with ink-stand, papers, book and quill pen. 
At the top stretching from left to right is a green 
silk curtain. Costume, light buff coat and knee 
breeches; a light violet waistcoat trimmed with gold 
lace, white stockings and buckle shoes; the right 
hand is holding a blue covered volume. 

Boynton Collection. 

Not exhibited since the XVIIIth Century. 
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JOHN HOPPNER, R.A. 

(1758-1810) 

11. Lady Mornington (subsequently Lady Welles¬ 
ley) and Children. 

Painted in 1798, and sent out to Lord Mornington, 
Governor-General of India. It remained there 
until his return as Lord Wellesley in 1806, and was 
then probably brought to Apsley House. Given by 
him to his eldest son Richard on the death of Lady 
Wellesley in 1816. Loaned by Richard Wellesley 
to his sister Mrs. Littleton (subsequently Lady 
Hatherton), who retained it at Teddesley, where it 
remained until after the death of Richard Wellesley 
in 1833, when it was sent to his widow. In 1853 
it was at Hampton Court. When Richard Wel¬ 
lesley’s other sister, Lady Houlton, married, the 
picture went to her house at Malta about i860. It 
was left by her to Sir Victor Houlton for life, and 
then to her nephew, C. E. Wellesley, who had 
it brought back from Malta to England in 1900. 

Letter from Lord Wellesley to his eldest son, 
Richard Wellesley, date probably 1816, shortly 
after Lady Wellesley’s death, Dec. 8th (1816?). 

El. L., Dec. 8th, Sunday. 

My Dear Richard, 

The best picture of your mother may be accept¬ 
able to you. It is a full length by Hoppner; it was 
a little damaged about the neck in coming from 
India. This will be easily repaired by any good 
painter whom you choose to employ. I should 
recommend Hoppner’s son. There is a very good 
frame to it; if you choose to deposit it at Teddesley 
I shall have no objection. Wash has orders to 
deliver it to you on your application for it. I con¬ 
tinue to recover, and have been in the open air with 
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benefit. In a few days I propose to remove to a 
very beautiful place of Lord Stafford’s, at Richmond, 
where I intend to pass the winter. I thank Henry 
for his letter. 

Yours always most affectionately, 

(Signed) W- 

Letter from Mrs. Littleton to her brother, Richard 
Wellesley. No date, but postmark “ Free Dec. 15th 
1816.” 

Tuesday. 

Dear Richard, 

I return you a thousand thanks for your generous 
offer of my mother’s full length portrait, which is 
indeed a treasure, but which I would on no account 
deprive you of. Knowing what a sacrifice it must 
be to part with it, and which I am sure you are only 
induced to do from the conversation which passed 
between us on the subject at Teddesley. If, how¬ 
ever, you have a proper faith in my honesty, I will 
keep upon trust until such time as you have a house 
of your own fit to hang it in, for I imagine at present 
no room in any house you will for the present in¬ 
habit would be large enough to contain it. You 
may consider this proposal, and if you should agree 
to it you may send it down to Teddesley as soon as 
you think proper. I think it is the safest and best 
place for it until such time as you can grace your 
own mansion w r ith it. 


Letter from Lady Hatherton (formerly Mrs. 
Littleton) to Mrs. Richard Wellesley, widow of 
Richard Wellesley, Esq. No date, but probably 
after 1840. 

My dear Mrs. Wellesley, 

... By the same opportunity I send you the 
large picture I promised Richard last year. It has 
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been lying within its case for some time as we had 
no room high enough for it with its frame, but I do 
not see that it is injured in any way. It is a beauti¬ 
ful painted picture by Hoppner, and my brothers 
here consider it very like. My father made me a 
present of it at my mother’s death, but as I have 
always thought it ought to have belonged to Richard 
and his children rather than to me, I have great 
pleasure in now returning it where I think it is due, 
and where it will be appreciated by poor Richard’s 
wife and children, as it deserves. I only hope your 
room will hold it. The frame which was merely a 
plain narrow black one, has been separated from it 
that it might the more conveniently be put by. . . . 
I did intend pasting at the back of the picture a 
paper to this effect—“The Marchioness Wellesley 
with her two sons, Richard and Henry Wellesley, by 
Hoppner, 1798”—but I forgot it until too late; 
perhaps you will do it before hanging it up. . . . 
The picture has been to India and for many years 
adorned the Government House at Calcutta. 

C. E. Wellesley Collection. 

Skipton : “ Hoppner,” p. 171. 

McKay and Roberts : “Hoppner,” pp. 265-6. 


FRANCIS COTES, R.A. 
(1726-1770) 

12. Portrait of Lady Boynton. 

Mary ; eldest daughter of James Heblethwayte. 
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Signed and dated, “F. Coates, 1768.” Engraved 
by James Watson. 

This picture was probably exhibited at the Royal 
Academy in 1769, No. 22, as a “ Portrait of a Lady, 
whole length.” 

Whole length figure in a garden ; right hand resting 
on a stone coping, holding sprigs of honeysuckle 
and clematis, a view of trees and sky beyond; head 
almost directly facing the spectator; shoulders 
turned slightly to the left; a blue silk dress richly 
trimmed with silver and other lace, with train of 
purple silk and under-skirt of yellow taffeta; white 
shoes. 

Not exhibited since the XVIIIth Century. 


SIR HENRY RAEBURN, R.A. 
(1756-1823.) 

13. Portrait of James Cruikshank, of Langley 
Park. 

Three-quarter length, seated turning to spectator’s 
right, nearly full-face; knees crossed, black coat, 
buff knee-breeches, white stock, top boots, left arm 
resting on the back of a chair; greenish background. 

Canvas . 40 x 50 in. 

Armstrong : “ Raeburn,” p. 99. 
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JOHN HOPPNER, R.A. 

(1758-1810.) 

14. Portrait of Charlotte, wife of Robert Symp- 
son, Esq., of Middlethorpe Hall, Yorkshire. 

Three-quarter-length figure of a young and pretty 
woman ; face turned three-quarters to the spectator's 
right; dark curly hair falling over forehead and ears; 
seated, in high-waisted black dress open at the 
throat; arms bare to elbows, left one resting on a 
stone parapet, from which a white scarf falls into her 
lap; background of romantic sylvan landscape. 

Canvas . 40 x 50 in. 

Henry T. Law Collection. 

McKay and Roberts : “ Hoppner,” p. 249. 


SIR WILLIAM BEECHEY 

(1753-1839) 

15. “ The Oddie Children.” 

Four full length figures of children, three girls and 
one boy, at play in a wooded park, all facing three- 
' quarter to the right, except the eldest girl who is 
profile to the right; the boy dressed in a blue coat, 
breeches, and waistcoat with gold buttons, the three 
girls in white square-necked frocks and short sleeves; 
two with blue sashes and one with rose ; the boy is 
addressing an arrow to a bow, and two arrows rest 
on his hat which lies on the ground ; there is a tree 
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on the left of the background, and beyond a park¬ 
like vista with glimpse of water. 

The characters in the picture are Henry Hoyle 
Oddie, born 15th January, 1779; Jane Oddie, bom 
17th August, 1782; Sarah Oddie, born 12th August, 
1784 ; Catherine Oddie, born 17th December, 1785. 

Henry Hoyle Oddie, the father, was a Solicitor 
practising in Yorkshire, where his family had resided 
for upwards of two centuries. 

In 1778 he came to London, and practised in 
Carey Street, Lincoln’s Inn, and attained a con¬ 
siderable reputation in the profession, having 
amongst his clientele many of the nobility. On his 
death his son succeeded to the business, and mar¬ 
ried, in 1813, Georgiana Thellusson (one of the 
co-heiresses of George Woodford Thellusson, the 
latter being the second son of Peter Thellusson, 
whose will created great notoriety, and an enormous 
amount of litigation, and resulted in the passing of 
an Act known as “ The Thellusson Act ”), and pur¬ 
chased Colney Park, near St. Albans, which re¬ 
mained in the family for two generations. 

Jane and Catherine Oddie died unmarried, but 
Sarah married Nicholl, and had issue. 

W. Roberts in his book on the artist says, p. 39 :— 
“ There has hitherto been some doubt about the 
“ correctness of the name of this family. ‘ Addie ’ is 
“ that found in contemporary records. But an 
“ entry in Beechey’s account book under date 
“ 1789, ‘Mr. Oddie’s family ^84,’ dispenses with 
“ any further doubt of the matter. The sitters were 
“ the children of Henry Hoyle Oddie, a Solicitor of 
“ Carey Street, London, and Barnwell Castle, North- 
“ amptonshire (where he died in 1830, 87 years old). 
“ Engraved by Thos. Park, and it must have been 
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Exhibited Royal Academy 1791. 
Roberts : “ Beechey,” p. 39. 


JOHN HOPPNER, R.A. 

(1758-1810) 

16. Portrait of the Ladies Sarah and Catherine 
Bligh. 

Daughters of John, third Earl of Damley. Sarah, 
bom 1772, died unmarried; Catherine, bom 1774, 
married Charles William, Marquis of Londonderry. 

Full length figures of two beautiful young girls, one 
kneeling, profile looking to the spectator's left, and 
the other seated, looking full face out of the picture; 
both in white dresses, open at the throat, with short 
sleeves; background of foliage, with small vista of 
the sea. 

Canvas. 40 x 50 in. 

Damley Collection. 

Skipton : “ Hoppner,” p. 102. 

McKay & Roberts: “Hoppner," p. 25. 
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SIR iR^BllRN, R.A. 
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17. PoRT&Arf SoV-^RoberA* Hoffeiiok Cay, of North 
Charlton. Judge of the Admiralty Court. Painted 
about 1810. 


In judge’s robes of crimson and black, over black 
coat; grey wig, face slightly turned to spectator’s 
left; right hand holding a paper; brown back¬ 
ground. 

Canvas . 40 x 50. 

Armstrong : “ Raeburn,” p. 98. 
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